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Mysteriousnessless 2023 oil and graphite on panel 81 x 61 cm [framed by the ar tist]

A l l p o r t  L i b r a r y  &  M u s e u m  O f  F i n e  A r t s

LEFT Knut Bull In A China Shop 2022 acr ylic on canvas 91 x 61 cm
COVER The Glover Box 2024 acr ylic on canvas 56 x 71 cm
ABOVE Wayne Brookes in his studio, Hobar t 2024

Wayne Brookes is a fabulist with hypermaximist tendencies. His intricate acrylic paintings 
quilt narratives and juxtapose symbolism with surgical precision. His fascination ranges 
from art history to the domestic and the beauty of nature itself. Brookes’ oeuvre is 
characterised by an excessive opulence, in which fabulous objects inhabit beautiful 
spaces that don’t quite exist.

Brookes is an established visual artist based in Hobart, Tasmania. With a Bachelor of 
Visual Arts (1979) and a Masters (2003) and PhD in Fine Arts (2009), he is also a 
influential arts educator with over 40 years with the Department of Education. He 
has also worked as an art critic and commentator. Brookes’ work is held in TMAG, 
QVMAG, the University of Tasmania Collection, and in numerous private collections. 
He has exhibited internationally and been a Finalist in the Glover Prize and Hadley’s Art 
Prize. Wayne Brookes is represented by Despard Gallery.
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LEFT All That Glitters Is Not Gould 2024 acr ylic on canvas 71 x 56 cm
ABOVE LEFT Still Well After All These Years 2021 acr ylic on canvas 50 x 40 cm
ABOVE RIGHT A Little Bit Of Amber 2023 acr ylic on canvas 50 x 40 cm

RIGHT Me Ol’ China 2024 acr ylic on canvas 71 x 56 cm
ABOVE LEFT Non Cabinet Member 2024 acr ylic on canvas 71 x 56 cm
ABOVE RIGHT The Shelf Life Of Bill 2023 acr ylic on canvas 50 x 40 cmFarmer Wants A Wifey 2023 oil and graphite on linen 122 x 122 cm

F r o m  H u m b l e  T o  H u g e
Tasmanian artist Raymond Arnold once spoke of being drawn along an invisible thread that runs 
directly through the globe from this distant island to Paris. For Wayne Brookes, these two poles 
represent parentheses of nineteenth-century Neoclassicism: the ‘humble’ and the ‘huge’. Two 
decades ago, Brookes’ postgraduate art practice focused on the huge – objects of ostentation at 
the Palace of Versailles and the Louvre that out-Baroqued the Baroque.  In a more recent series 
of works exploring the objets d’art and interiors of Clarendon, Entally, Woolmers, and Government 
House, Brookes discerned a local manifestation of Neoclassicism in the collections of Tasmanian 
colonial estates.  Here was the huge filtered through the humble sensibilities (and finances) of 
settler colonist families, Governors’ wives, and contemporary house museum curators. 

From Humble to Huge explores ornament and interiors through painting and physical encounters 
with objects in space in a series of increasingly intimate settings. This exhibition had its genesis 
in a 2020 residency at the University of Tasmania’s Rosamond McCulloch Studio at the Cité 
Internationale des Arts in Paris and research time in England.  From the Musée des Arts Décoratifs 
to Tate Britain and the Ashmolean, Brookes indulged his fascination with the associations curators 
had conjured within each gallery space to suggest a conversational relationship between interiors, 
objects, and artworks.  Compelled to decipher these exchanges, he retells them in opulent acrylics 
that invite the viewer to eavesdrop on his imaginings.

Back in Tasmania, COVID lockdowns turned Brookes’ focus to the possibilities of local, household 
curatorship – to the beauty and universal resonances of the personal items that decorate our nests 
as we endeavour to make them more beautiful, more comfortable, more nurturing, more secure. 
In A Little Bit of Amber and The Shelf Life of Bill, for example, we experience something personal and 
familiar through glimpses of other artists’ works in another artist’s wonderfully retro home. The 
objects and stories in this suite of paintings delve into multiple layers of identity (social, cultural, 
personal) to fashion individual portraits that are more than skin deep.  As Brookes explains, these 
domestic vignettes reveal their creators’ true identities: ‘It’s not your face … it’s your taste’.

In the assemblage of works and decorative objects presented in this exhibition within the Allport 
Library and Museum of Fine Arts, Brookes again displays his fabulist tendencies.  All The Glitters Is 

Not Gould, Me Ol’ China, and Non Cabinet Member take their inspiration from the Museum’s living 
collection.  Still Well After All These Years commemorates a vanished Allport space and the Collection’s 
renowned mastermind. In collaboration with contemporary Allport Librarian and Curator Caitlin 
Sutton, Brookes quilts another layer that resonates with the huge: the humble paintings are installed 
in relationship with a series of spaces and artefacts that celebrate and contextualise nineteenth-
century Neoclassicism from both ends of the global thread.  The Allport is the perfect venue in 
which to generate a physical encounter between this new series of works and decorative objects 
– some actual, some contrived – from the Museum’s own splendid collection.


